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The Romans Suta and Aleksandra Beļcova Museum

Riga, Elizabetes iela 57a, Apt. 26 (entry through the courtyard, 5th floor)

From 5 March 2024 to 1 March 2025, the Romans Suta and Aleksandra Beļcova Museum in Riga (Elizabetes iela 57a, Apt. 26) presents the exhibition Body Poetry. Isadora Duncan, Raymond Duncan and the Plastic Dance Tradition in Latvia During the 1920s and 1930s.
The American dancer and choreographer Angela Isadora Duncan (1877–1927) is the most prominent pioneer of modern dance. Her brother, the dancer and artist Raymond Duncan (1874–1966), for whom plastic dance became part of his philosophy of life, supported her. Both were inspired by the art and culture of Ancient Greece, which was reflected in their dance performances and in the costumes – chitons and togas – they wore: Isadora on stage, but Raymond also daily.
Isadora Duncan abandoned traditional dance forms in search of a new content and foundation for the art of dance. In contrast to classical ballet dancers, the performers of this new dance style appeared barefoot and moved freely, often creating improvisations. Isadora drew inspiration from reflections of nature: the swaying of trees, the rhythmic flow of waves, the gliding of clouds and the flight of a bird. Describing an evening of plastic dance in Riga, a Latvian journalist once called it “body poetry”.
In the first decades of the 20th century, the concept of “modern dance” was not yet widely known. The terms “plastic dance”, “free dance”, “new dance” were more common. In 1913, Isadora Duncan founded a school of plastic dance in Paris, which contributed to the spread of the term.
Raymond Duncan as well had his own academy in Paris, but his emphasis was not only on dancing, but also on teaching art, craft and philosophy. Raymond himself drew, painted silk and made furniture too. His closeness to nature expressed in both – dance and lifestyle: he wore self-woven clothes and self-made shoes like antique sandals, often surprising contemporaries with his appearance. The objects made by the students of the Academia Raymond Duncan were on sale at the Paris gallery Artiste et artisan (Artist and Craftsman).
Dance has no restrictions by language and culture, so Isadora Duncan soon had a large audience. Also in Latvia in the 1920s, new dance schools and studios were founded one after another, popularising plastic, rhythmic plastic dance and the rhythmic method of Émile Jaques-Dalcroze (1865–1950). For example, Anna Ašmane (1888–1967) School of Music and Rhythmic, Beatrise Vīgnere (1903–1990) School of Physical and Aesthetic Education, Anna Kerē (1904–1989) School of Plastic Dance, Mary Wigman (1886–1973) School branch, and others. For a brief period in her early childhood, Tatjana Suta (1923–2004), daughter of artists Romans Suta (1896–1944) and Aleksandra Beļcova (1892–1981), attended Beatrise Vīgnere dance studio.

One of the first Latvians who followed the lure of plastic dance was Raymond’s second wife Aija Bertrāne-Duncan (born Meta Ivanova, 1891–1978). After emigration, she stayed connected with her compatriots: she corresponded with the Latvian writer, art theorist Viktors Eglītis (1877–1945), the poet, writer, publicist, politician Jānis Akuraters (1876–1937) and others, as well as tried to translate works of Latvian fiction into French. Many travellers from Latvia came to Paris in the 1920s and 1930s to visit the Duncan family, and some stayed with them at the Academy. Aleksandra Beļcova with her daughter Tanya also met Raymond and Aija.
It should be noted that Duncan’s ideas fascinated Japanese artist Tsuguharu Foujita (1886–1968), who came to Paris shortly before the First World War. The photographs and archive chronicle show Raymond and Tsuguharu dancing in antique togas. Foujita’s creative activity was very important to Aleksandra Beļcova, and perhaps the painter may have seen his artworks in the Duncan’s home.

The exhibition includes works by Aleksandra Beļcova from the collection of the R. Suta and A. Beļcova Museum, photographs from the collection of the Literature and Music Museum, drawings by Raymond Duncan from the Lithuanian Theatre, Music and Cinema Museum in Vilnius, and a self-portrait by Tsuguharu Foujita from a private collection in Latvia.
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Exhibition curators:
Ph.D. Valda Vidzemniece, docent at the Jāzeps Vītols Latvian Academy of Music
Dr. art. Natalya Yevseyeva (Наталья Евсеева),

Head of the Romans Suta and Aleksandra Beļcova Museum / Latvian National Museum of Art
Ph: (+371) 67 288 800, E: Natalja.Jevsejeva@lnmm.lv
INTERNET SOURCES:

www.lnmm.lv
FACEBOOK: Romana Sutas un Aleksandras Beļcovas muzejs
X: @RSunABmuzejs
INSTAGRAM: @RSunABmuzejs
#lnmm

#MansMuzejs

The Romans Suta and Aleksandra Beļcova Museum / Latvia, Riga, Elizabetes iela 57a, Apt. 26

OPENING HOURS:

Wednesdays, Thursdays, Fridays, Saturdays 11.00–18.00, ticket office 11.00–17.45

Tuesdays 11.00–19.00, ticket office 11.00–18.45

Closed on Sundays, Mondays

The museum is closed on all public holidays: 1 January, Good Friday, Easter, Midsummer Eve and Day (23–24 June), Christmas (25–26 December), 31 December.

ADMISSION:
NB! (this ticket allows you to visit the entire museum)
Adults:
5,00 EUR

Pupils, students, seniors:
2,50 EUR

Family ticket (1–2 adults with 1–4 children or family having many children): 4,00–8,00 EUR
Free admission for LNMA Annual ticket holders.

Reduced individual admission fee for groups of 10 or more people.

Free admission for the person in charge of the group.

Free entry is also for (valid status identification card required): pre-school children; orphans or children not under parental care; day-care centre, crisis centre and special education pupils; children placed in a social rehabilitation centre and accompanying persons (one teacher or one person per 10 children or pupils); children under 18 years with a disability; persons with a disability 1st and 2nd group; one person accompanying either a child under 18 years with a disability or a person with disability of 1st group; a sign language interpreter accompanying a person with disability of 1st, 2nd or 3rd group; pupils of Latvian art schools or professional secondary art schools; full- and part-time students of the Art Academy of Latvia; students attending institutions of professional secondary education or colleges who are studying or receiving training in visual or applied art, design, cultural history, museology, cultural heritage, architecture, restoration as part of their studies or training; members of the Latvian Artists’ Union; employees of Latvian museums; members of the International Council of Museums (ICOM); members of the International Council on Monuments and Sites (ICOMOS); Friend of the LNMA card holders; participants of the museum programmes Volunteer Programme and Youth Club; media representatives who are covering museum events; group leaders or teachers (minimum 10 persons); Ukrainian citizens; visitors to events organised by the museum during the annual international campaign European Night of Museums and the contemporary culture forum White Night; all visitors to the permanent exhibition on the last Sunday of every month and on International Museum Day – 18th May.
PRESS IMAGES (please request if needed in a larger resolution)
1.
Dancer Beatrise Vīgnere. Portrait in profile, full length, as if flying, in a plastic dance pose, with bare feet, in the open air. Summer, 2nd half of the 1920s. Collection of the Literature and Music Museum. 
Photo: Kārlis Kreicbergs
2.
Portrait of Beatrise Vīgnere in dance. 1925. Collection of the Literature and Music Museum. 

Photo: Lūcija Kreicberga, Riga

3.
Three students of the older group from the Beatrise Vīgnere School of Physical and Aesthetic Education in the artistic dance number Pastoral. 1927. Collection of the Literature and Music Museum. Photo: Augusts Rostoks, Riga
4.
American dancer and artist Raymond Duncan performing with his ballet troupe. Late 1950s – early 1960s. Photographer unknown. Collection of the Literature and Music Museum. Publicity photo
5.
Tsuguharu Foujita. Self-Portrait. 1923. Etching on paper. Private collection. Publicity photo
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