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MASS  MEDIA  RELEASE

Riga, 9 September 2024

España Blanca y Negra: Vision of Spain from Fortuny to Picasso
14 September – 15 December 2024
Art Museum RIGA BOURSE / Great Exhibition Hall

Doma laukums 6, Riga

Media tour of exhibition on 13 September 2024 at 12.00

Registration of participants: 11.30–12.00

From 14 September to 15 December 2024, the Art Museum RIGA BOURSE in Riga (Doma laukums 6) invites to visit an exhibition España Blanca y Negra: Vision of Spain from Fortuny to Picasso.
In Spanish art, questions regarding the Spanish identity and the creation of a national image began to arise in the 19th century. As the country underwent modernisation, the two opposing approaches to conveying the image of Spain collided: the idea of a bright and buoyant white Spain and the idea of a dark and grave black Spain that drew on the deepest layers of the cultural heritage. Between and alongside these two opposites, Catalan modernist painting began to flourish at the turn of the 19th–20th centuries, combining the picturesqueness and colour sensitivity of white Spain and the intellectuality of black Spain.
Spanish landscape painting was triggered by the interest of foreigners in the country’s folklore, exotic nature and architecture in the 19th century. These often simplistic and superficial pictures were created by English, German and Netherlandish artists who had travelled around Spain. However, such masters as Mariano Fortuny (1838–1874), Martín Rico y Ortega (1833–1908) and Eugenio Lucas Velázquez (1817–1879) led the way in establishing a strong Spanish school of landscape painting, which then played a significant role in the overall development of culture. The grand master of white Spain and one of the brightest virtuosos of Spanish landscape painting was Joaquín Sorolla (1863–1923). His greatest rival from the opposing black Spain camp was Ignacio Zuloaga (1870–1945). Other influential ideologues and masters of the latter movement were Darío de Regoyos (1857–1913) and José Gutiérrez Solana (1886–1945).

Ramon Casas (1866–1932) and Santiago Rusiñol (1861–1931) were among the first modernist Catalan painters who became known in Spain and all over Europe at the end of the 19th century, followed by the symbolistic and elegant Hermenegildo Anglada Camarasa (Hermen, 1871–1959), the pessimistic Isidre Nonell (1872–1911), who depicted the darker sides of human existence, and the sensitive colourist Joaquim Mir (1849–1914), whose compositions and painting manner were free and unconventional. The traditions of the Spanish school of painting and the modernist art of Barcelona served as fertile soil for the growth of totally new art, the best representative of which was Pablo Picasso (1881–1973).

The exhibition was created in collaboration with the Kadriorg Art Museum (Art Museum of Estonia). Artworks from 15 Spanish museums and private collections are displayed here: Museo Nacional Centro de Arte Reina Sofía, Museu Nacional d’Art de Catalunya, Museo de Historia de Madrid, Museo del Romanticismo, Museo de Bellas Artes de Bilbao, Museo de Segovia, Colección Carmen Thyssen-Bornemisza, El Conventet collection, Vida Muñoz collection, Junta de Castilla y León Almería, Casacuberta Marsans collection, Arthispania collection, Armengol-Junyent collection, and others.
The exhibition is complemented by the research of the three Latvian artists’ – Gustavs Šķilters (1874–1954), Kārlis Brencēns (1879–1951) and Jāzeps Grosvalds (1891–1920) – connections with Spanish artists at the beginning of the 20th century, including those whose paintings are displayed in the exposition, and their travels to Spain. Works of art, photos, documents from the collection of the Latvian National Museum of Art and other collections of memory institutions and private collections form a separate story about friendship between Latvian and Spanish artists in Paris and the impressions of Latvians when they traveled to different regions of Spain.
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Exhibition curators:
Spanish art section:

Carlos Alonso Perez-Fajardo / Spain

Aleksandra Murre / Estonia
Latvian art section:

Ieva Kalnača, Head of the Project Management Department / Latvian National Museum of Art
Aija Zandersone, Curator of Collections (B. Bērziņš, G. Šķilters, T. Zaļkalns, J. Grosvalds, and Faleristics) / Latvian National Museum of Art
Project manager:

Vita Birzaka, Deputy Head of the Foreign Art Department / Art Museum RIGA BOURSE / 

Latvian National Museum of Art

Ph: (+371) 67 357 535, E: Vita.Birzaka@lnmm.lv
Exhibition design:
Mārtiņš Kalseris (Spanish art), Ieva Stūre (Latvian art)
Graphic design:

Kristīne Jansone, Visual Communication Specialist / Art Museum RIGA BOURSE / 

Latvian National Museum of Art

Communication and education programme:

Anete Brakša, Ieva Velberga, Nikola Rundāne, Vita Ozoliņa / Art Museum RIGA BOURSE / 

Latvian National Museum of Art
INTERNET SOURCES:

www.lnmm.lv
FACEBOOK: Mākslas muzejs RĪGAS BIRŽA
X: @MuzejsRigaBirza
INSTAGRAM: @makslasmuzejsrigasbirza
#lnmm

#RigasBirza

#MansMuzejs

Art Museum RIGA BOURSE / Doma laukums 6, Riga, Latvia

OPENING HOURS:

Tuesdays, Wednesdays, Thursdays, Saturdays, Sundays 10.00–18.00, ticket office 10.00–17.30

Fridays 10.00–20.00, ticket office 10.00–19.30

Closed on Mondays

The museum is closed on all public holidays: 1 January, Good Friday, Easter, Midsummer Eve and Day (23–24 June), Christmas (25–26 December), 31 December.

ADMISSION:
Adults:
8,00 EUR

Pupils, students, seniors:
4,00 EUR

Family ticket (1–2 adults with 1–4 children or family having many children): 8,00–12,00 EUR

Free admission for LNMA Annual ticket holders.

Reduced individual admission fee for groups of 10 or more people.

Free admission for the person in charge of the group.

Free entry is also for (valid status identification card required): pre-school children; orphans or children not under parental care; day-care centre, crisis centre and special education pupils; children placed in a social rehabilitation centre and accompanying persons (one teacher or one person per 10 children or pupils); children under 18 years with a disability; persons with a disability 1st and 2nd group; one person accompanying either a child under 18 years with a disability or a person with disability of 1st group; a sign language interpreter accompanying a person with disability of 1st, 2nd or 3rd group; pupils of Latvian art schools or professional secondary art schools; full- and part-time students of the Art Academy of Latvia; students attending institutions of professional secondary education or colleges who are studying or receiving training in visual or applied art, design, cultural history, museology, cultural heritage, architecture, restoration as part of their studies or training; members of the Latvian Artists’ Union; employees of Latvian museums; members of the International Council of Museums (ICOM); members of the International Council on Monuments and Sites (ICOMOS); Friend of the LNMA card holders; participants of the museum programmes Volunteer Programme and Youth Club; media representatives who are covering museum events; group leaders or teachers (minimum 10 persons); Ukrainian citizens; visitors to events organised by the museum during the annual international campaign European Night of Museums and the contemporary culture forum White Night; all visitors to the permanent exhibition on the last Sunday of every month and on International Museum Day – 18th May.
PRESS IMAGES (please request if needed in a larger resolution)
1. Ramon Casas (1866–1932). Bullfighting Ring. Undated. Oil on canvas. Private collection, Barcelona. Courtesy of the Galeria Senda. Publicity photo
2. Eugenio Lucas Velázquez (1817–1879). Goring at a Village Bullfight. 1855. Oil on canvas. Colección Carmen Thyssen-Bornemisza on free loan to Museo Carmen Thyssen Málaga. Publicity photo
3. Ignacio Zuloaga (1870–1945). The Compliment. 1902. Oil on canvas. Private collection. 
Publicity photo
4. Santiago Rusiñol (1861–1931). Garden of Aranjuez. Glorieta II. 1907. Oil on canvas. 
Collection of the Museo Nacional Centro de Arte Reina Sofía, Madrid. Publicity photo
5. Hermenegildo Anglada Camarasa (1871–1959). Nude under the Vine. Ca. 1909–1910. Oil on canvas. Collection of the Museo de Bellas Artes de Bilbao. Contributed by the Diputación Foral de Bizkaia in 1920. Publicity photo
6. Joaquín Sorolla (1863–1923). Morning Sun on the Beach of Valencia. 1910. Oil on canvas. 
El Conventet collection, Barcelona. Photo: Carmen Godia

7. Gustavs Šķilters (1874–1954). A Spanish Dancer. 1900–1908. Pastel on paper. 

Collection of the Latvian National Museum of Art, Riga. Photo: Normunds Brasliņš

8. Kārlis Brencēns (1879–1951). Portrait of the Spanish Painter Ignacio Zuloaga. 1904–1907. 

Pencil on paper. Collection of the Latvian National Museum of Art, Riga. Publicity photo
9. Jāzeps Grosvalds (1891–1920). The Alcazar Garden in Seville. 1913. Oil on canvas. 
Collection of the Latvian National Museum of Art, Riga. Photo: Normunds Brasliņš

Press release prepared by:
Natalie Suyunshalieva

Head of Press

The Latvian National Museum of Art

Ph: (+371) 67 357 527
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